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ABSTRACT 

Theater is a well known word for the most of generations because of its 

immense popularity on the global platform of drama. In literary context, the word 

“theater” is derived from the Greek word “theatron” which means a place for seeing 

and always deals with the meaning of life. Indifferently renowned Bengali writer, 

Badal Sircar has brought a sizeable development in Indian theater with his pragmatic 

approaches on contemporary issues. 

 

Street Theater is a distinctive and difficult form of performing art and 

facilitates the process of social awareness and social change by common diction and 

facial expressions or body language. It is not so easy to perform because artists have 

to grab the attention of the public with their performance and the same time audience 

may not show the interest on the performance at the public places too. It is really a 

titanic struggle for the artist to impress the spectator with verbal and non-verbal 

expressions. Badal Sircar used the street theater as a weapon to bring social 

awareness on the social issues like unemployment and corruption of his times.  With 

his team members, he was performed on busy public places like open markets and 

parks. So it was being flexible and portable to the illiterates and literates as well as 

poor and rich of the public. It is more of a social communication process with a 

participatory approach than a simple art form. This paper attempts to present how 

Indian conscientious street playwright Badal Sircar has been used street theater as a 

weapon and a tool on social evils for better society.  
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Theatre is a well known word for the most of generations because of its 

immense popularity on the global platform of drama. Drama, unlike any other literary 

genre is more realistic and holds mirror up to our lives. In the history of the world, 

the drama and dramatic art have been most potent and powerful factors in educating 

the mankind. From the miracle plays to present street plays a lot of change and 

development have been noticed in the poetic genre of drama.  

 

“All the world’s a stage and all the men and women merely players1” 

 

These famous lines are from well-known comedy of William Shakespeare’s 

“As You Like It” and clearly depicts the strong relation between drama and human 

life, as the stage performance is closer to all walks of life. Unlike the traditional 

theatre, Street Theatre is a form of theatrical performance and presentation in outdoor 

public places like shopping centers, parks, market places and street corners. It has 
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been drastically developed as an artistic expression in illustrating the social problems 

for common people during and after independence in India.  

 

Just before Independence a significant evolution began in Bengal Theatre 

with the coordination of IPTA (Indian Peoples Theatre Association) in Calcutta. In 

1960, a progressive change has been noticed in Bengali rural group theatres and they 

are rejected the old –fashioned stereotyped plays and tried to present common issues 

of contemporary times. Indifferently renowned Calcutta born Bengali writer, Badal 

Sircar has brought a sizeable development with his innovative themes and concepts 

in the area of modern drama, “The Third Theatre”.  As Sircar believed in 

Communism, he is intentionally drafted and performed his plays to reflect the society 

as it is, which are being enlightened the common people about existential social 

problems for a solution. “Evam Indrajit”, “Procession”, “Stale News”, and “Bhoma” 

and other are the best examples of Street Plays. 

 

 “Many group theatres were established and the theatre workers struggled 

diligently against heavy odds and often made enormous sacrifices to keep this new 

theatre movement alive.”2 

 

Street Theatre is a distinctive and difficult form of performing art and 

facilitates the process of social awareness and social uplift by modest diction and 

performance. Though it is easy, portable and inexpensive theatre but it is not so easy 

to perform in the public places. These performers are needed to perform shrewdly to 

grab the attention of the audience, whose participation is playing a vital role in these 

plays because spectators are neither prepared nor expected to watch the performance 

suddenly in the public places. It is really a titanic struggle for the artist to impress the 

crowd with verbal and non-verbal expressions. Badal Sircar used the street theatre as 

a weapon to bring social awareness on the social issues like poverty, unemployment 

and corruption of his times.  It is more of a social communication process with a 

participatory approach than a simple art form. The paper attempts to present how 

Padmasri winner Badal Sircar was used the genre “drama” as an accurate tool to 

enlighten the society with his conscientious personality.  

 

By the early seventies, Sircar had given up the proscenium theatre and 

creatively made experimental plays with the establishment of a theatre group called 

“Satabdi” in 1967. They were begun acting in natural and created environment space 

alike, in small halls where about ten backless benches could be arranged and 

rearranged in different formations to define and redefine the auditorium and the acting 

area; and open spaces almost every year. 

 

                  “Theatre is of the people. People do the theatre; people watch it.                      

Theatre talks about people; there is an active communication between one man and 

another through theatre”.3 
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Badal Sircar has been usually called the most middle class of playwright and 

is written more than fifty plays innovatively without proscenium stage in modern 

Indian theatre. His plays are mostly content oriented and political in theme as well as 

structure. Indifferently the theatre demands the change from two human beings of the 

performer and the spectator whereas in conventional theatre the performer only 

changes his identity. 

 

With his multi faceted talents, Sircar has gained his name as an Existential 

playwright and  made an  indelible impression on his spectators  by one of his best 

plays “Evam Indrajit”  The playwright has been discovered the new inflection of 

modernism in the mature phase of his career starting with  Evam  Indrajit, written in 

1963 and staged in 1965. It is very exciting play of reality, theatrically effective, 

crystallized projection of prevalent attitudes and ambiguity of   life.  

 

               “With this production, Badal Sircar’s entire standing and significance in 

the greater world of Indian theatre changed” 

 

The play “Evam Indrajit”   is about educated middle class  Bengali writer  

who passes through various stages in his life and unable to fulfill his dreams and is 

unable to accept the triviality of the world .The protagonist of the play wants to make 

his career as a writer but his internal agony leads him to frustrated personality. 

Though he moulds his mind to get inspiration but all are vain. He tears out his 

manuscripts impatiently when he loses his hope and identity.  At last, he gets 

inspiration from an imaginary woman called Manasi. Later he has been visited 

London but he finds the world just as the life he left behind. With lots of confusion, 

he was attempted to commit suicide but he was incapable of doing that too.  The play 

ends without bringing his story any sort of conclusion. Badal Sircar has depicted the 

play innovatively with the theory of absurd and artistically the play has shown the 

existential problems of the contemporary period.   

 

Sircar is a well organizer and an epoch maker of his team “Satabdi”. Street 

theatre actors are mostly dedicated and ideologically committed volunteers like 

teachers and students and usually meet all evenings and weekends and do rehearsal 

for the performance. The script and the direction are more significant in these types 

of plays because the team needs to coordinate for the better performance and each 

member has to agree completely. It promotes a democratic, secular, and rational 

consciousness among the people while at the same time providing robust 

entertainment without any cost. 

 

“A conscientious playwright not only presents the gravity of the problem but also 

offers a solution by employing powerful symbols and images”.5 

 

It is concluded that self disciplined, diligent and conscientious playwright 

Badal Sircar has been used the theatre as a weapon with his artistic techniques like 

the elaborate use of mime, body language symbols and imageries, stylized 
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movements, human props and chorus singing were tried to enlighten the imagination 

of the audience. He devised a new kind of playwriting and acting style that suited his 

purpose of social transformation. Thus Badal Sircar has artistically used the theatre 

as a tool to fight against the social injustice and promoted awareness in the minds of 

people on perennial and existential issues of his time. 
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